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The Modes of Al-Ikseer performance
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The Modes of Al-Ikseer
by Harminder Singh Judge
Performance

The work examines the artist’s fascination
with contemporary pop culture and Hindu
myth, taking the ‘Churning of the Ocean’ as
a platform for the development of an original
work.
This is a stunningly visual narrative
performance that hybridises live art and
musical spectacle, featuring the classic
Depeche Mode track ‘Personal Jesus’.

www.al-ikseer.info
Produced by Simon Poulter
Lighting design by Rod MacLachlan
Sound design by Alex Bradley
Photography by Benedict Johnson

Thanks to Spill Festival for pilot support and Arnolfini
for rehearsal space and time.
This performance supported by:
PVA MediaLab – Alias Arts – B-Side Festival
The Portland Sculpture and Quarry Trust

audiolab10

5
6
7
march
2
0
1
0

sound symposium
the language of place
How will historians a hundred years hence sum up
the first decades of the 21st century? What
values,
cultural
agendas
and
personal
preoccupations will they identify as emblematic of
the times we now inhabit? One thing I feel for
certain is that the years around 2010 will be
identified as the point when the awareness of
environmental issues truly entered mainstream
culture. Whether one agrees with the various
climate projections or the need for sustainability
strategies is not the issue here – for or against –
we all now have an opinion, and that is perhaps
the crucial thing.

You simply cannot engage with the newspapers,
television, internet or the education system
without becoming aware there are debates going
on. Unlike our Victorian forbears who could pursue
the spirit of progress or blindly toil with little
thought for consequence, every step we take
today echoes with portents. And I’m sure many of
us would probably rather not feel this weight of
responsibility – however there is much to be
gained in this loss of innocence: When one person
turns their attention towards a subject it becomes
a curiosity for further study; when many focus it
becomes a field of investigation and when the
multitude attend it shatters into a million
beautiful, individual and finely wrought pieces: for
there are as many perspectives as there are
individuals – each, equally valid, each as perfect
as it can be at any moment. What is environment?
It is not just air, water, trees, bricks or the
expanse of the sky or the ocean. It is the sights,
smells, tastes, impressions and hearings of the
places we live and the spaces we pass through:
the sampling of the familiar and the unfamiliar. It
is the fabric of being alive. It is the story we
encounter on our journey through the everyday
and it is the force of community and nature that
surround us as we move slowly through
experience. And because these things become
utterly familiar to us we lose sight of how
remarkable they are - except perhaps when we
step briefly out of our regular patterns and
experience new places, peoples and phenomena.
However, the fact that this world exists – even in
its most humdrum aspects, and that we can shape

it as we do and comprehend its patterns, flows
and forces – is one of the more remarkable
phenomena in this universe.
So today we are focussing on the sound of the
world around us. In an era hypnotised by the
sensory impact of the visual, I find this a welcome
relief. Sound is a potent carrier of meaning, it tells
us what is around the corner before we can see it
and it is the first medium of language. The term
Soundscape is one we’ll hear many times today. It
functions in a similar way to landscape from which
it is adapted. A soundscape can be discussed in
terms of its features – background sounds like
traffic or the sea, familiar sound marks such as
the sound of a particular church bell. It can be
visually mapped using various techniques and it
can be documented in recordings – and these
materials can be used creatively for purely artistic
purposes or to highlight hidden agendas or reveal
deeper meanings and connections. The research I
am conducting lead me to the belief that our
experience of the soundscape is so profoundly
connected to our experience of being human that
there is a direct relationship, established over
millennia, between the ways in which we
communicate and the environments in which we
communicate. I locate the origin of the word in
the mimicking and naming of soundscape
features. And the structure of language itself, at
least in part, in the comprehension and
interpretation of processes, causes and effects –
sequential patterning in time – drawn from our
early understanding of soundscape events in prehistory.

All the artists we will be hearing from today
engage with sound, community, communication
and environment in different ways. Each I believe,
is forming a unique understanding of the
everyday. And some take the exploration of
soundscape and place into the realms of musical
composition and site specific intervention – for as
the writer and academic Barry Truax points out, a
soundscape is, ultimately, any acoustic field of
study. We are extremely pleased to have Peter
Cusack, Jennie Savage and Duncan Whitley with
us today – all are highly experienced,
internationally-recognised practitioners. They will
be talking about aspects of their work, which will
broaden our exploration of sound away from the
focus on our region which we wish to establish
first.
So for the past week we have had four other
artists in residence working at the MediaLab and
exploring the sonic aspects of our unique Dorset
location. Marc Yeats and Ivon Oates both live
locally, Rob Mullender has joined us from London
and Pali Meursault from France.

Marcus Leadley [6 March 2010]
www.marcusleadley.com
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John Levack Drever
“The Language of Place: Festival Walk,
Harbour City”

field recordings
curated by
Duncan Whitley

www.labculture.org/field_recordings.html

Gilles Aubry & Stéphane Montavon
“Dalle sur sous-sol [Slab on basement]”
(Recordings realised in Rebeuvelier (CH),
September 8th 2009)
Nappe extérieure [Outer mesh]
Nappe intérieure [Inner mesh]

Nina Perry
“You have to learn some Swahili”
(Mwenge Carvers Market, Dar es Salaam
Tanzania September 2009)
Dale Berning
“Matani and Eden”
(Matani and Eden, the Old City of Jerusalem,
11 November 2009)

Festival Walk
Harbour City

Rui Costa
“Suspension of Judgement”
(recorded Lisbon, April 18th 2009)
Phill Harding
“Damens”
Jez riley French
“....approaches to quietude (Belgium)”
Street

Bookshop
Carlos Suarez
"Amphibians and thunder on the borders
of the Orinoco"
"Borders of the Orinoco bats and insects"
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‘responsoria’

SALT Artist Residency

M A R C
YEATS

In music, church chant involving the
response by a choir to a verse sung by
soloists, also called respond. Originally this
would have taken the form of a response by
the congregation to the leader or cantor. In
the 9th century, it became an elaborate
musical form demanding trained soloists and
choir. The Gradual, Alleluia, and (for a time)
the Offertory of the Mass were responsorial
chants.

The most important responsoria in the
Offices were the responsoria prolixa, sung at
Matins. Like those of the Mass, they became
a vehicle for polyphonic settings, the
polyphony being reserved for the soloists’
portions of the chant.

The body of the chapel, the body of a
prepared guitar, resonate. Voice, floors and
doors are also sounded in response to
architecture, history and ambience.
St. Catherine’s Chapel, Abbotsbury, Dorset.

www.marc-yeats.co.uk
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‘SWITCHES’ - Matrixmix and Turbomix

SALT Artist Residency

I V O N
OATES

Rampisham Transmission Station is a 140
hectare rural location in Dorset and transmits
digital and short and medium wave radio from
broadcasting stations internationally.

These sketches are recordings taken internally
through the building, the switching control
rooms and transmitter halls where incoming
signals are processed and routed to external
high frequency aerial curtain arrays.
Externally a matrix of aluminium ducted cable
feeds with hydraulically operated switches
connect when transmissions are broadcast.
Below them elusive residues of sound, seeming
to switch arbitrarily, can be heard, caused by
minute instances eg. A rusty nail or even a
tooth filling, acting as a conductor, resonating
in sympathy with the huge RF field outside,
creating a microphonic effect of a current news
programme. This effect is pronounced nearer
the VRP of the curtain arrays.

The changing architecture of the spaces is
articulated by two voices: our host describing
the site factually, and Stephanie Rogers
imaginatively interpreting images evoked by
the location with references to text by J. G.
Ballard.
www.ivonoates.co.uk
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R O B
MULLENDER

SALT Artist Residency

The audio is a mix comprising two types of
material – acoustic, and ‘photophonic’, or light
generated. Both are generated by a long-string
instrument constructed over the week at the
PVA studio, which consisted of four lengths of
different gauge piano wire strung between two
wooden supports, with a speaker at one end
and a piezo transducer at the other. The sounds
you hear are a kind of string mediated feedback
loop. The photophonic sound was generated by
shining lasers across the strings and onto
photodiodes; the flickering in the laser-light
generated by the vibrating string produces a
corresponding change in voltage from the
diode, which is then amplified and recorded.
This piece was constructed for the purposes of
testing a mechanism – the ‘work’ is the audio
(and video) which resulted from running this
mechanism
and
documenting
it.
The
mechanism will be rebuilt in the future, but will
never be the same due to the uniquely complex
set of interrelated forces and conditions that
exist in this type of construction – something
further conditioned by the environment in
which it is constructed. This is both a source of
frustration and comfort, and is a primary
attribute of many types of artworks that
produce sound.
silentlight.blogspot.com
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‘gate(s)’

SALT Artist Residency

P A L I
MEURSA U LT

The piece “gate(s)” was composed in residency
at PVA MediaLab using location recordings from
different places in Dorset: West Bay,
Abbotsbury, Portland and the radio station of
Rampisham. It is a continuation of a research
towards composition in interaction with the
environment, in which predetermined walks are
giving structure to the resulting piece.
The domesticated and fragmented landscape of
Dorset eventually shaped this work into four
fragments, between which the sound of gates
keeps coming back, as a motif along the
footpath.

www.palimeursault.net
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Curated by
Duncan Whitley

JAMES
WYNESS

www.measure.org.uk/show12/ex_12_intro.html

Tenebrae [11:54]

Tenebrae explores the sound world of Seville’s Semana
Santa processions. Throughout the week leading up to
Easter Sunday, 58 Sevillian brotherhoods take to the
streets in large scale processions. Thousands of citizens
take the roles of marching penitents, float carriers,
musicians and functionaries. Massive floats or pasos
bearing effigies of Christ and the Virgin are carried
through the streets along specific routes, accompanied
by music; brass band, woodwind ensembles and saeta.
Much of the communication within processions is based
on sound; instructions, aural, musical and mechanical cues.

For many, hidden beneath a float or looking through tiny
eye-slits in a hooded cape, the experience is largely
acousmatic.
Tenebrae was composed exclusively using sounds
recorded during Semana Santa 2007 and 2008, initially
carried out as part of a large scale collaborative sound
art project, with artist Duncan Whitley, which explored
the underlying syntax or communicative matrix of the
processions.
The narrative and its emotional content are embedded in
the selected ‘scenes’ whose sounds illustrate best the
syntax of the processions. Tenebrae takes those sounds
as a departure in order to investigate their sonic
qualities, to combine them musically and to construct a
fresh narrative.
Tenebrae is informed structurally and, up to a point,
semantically, by elements of the Tenebrae liturgy, a
series of specific liturgical readings. I was particularly
drawn to the idea that the processions themselves are
‘readings’ on the Passion and to the idea of the descent
into darkness, a salient features of Lent and the
Tenebrae service in particular. Both Tenebrae and 58
Processions are intended to offer a contribution in
contemporary idioms to the long and venerable history
of Passion and Lenten music and art.
This dual programme therefore consists of two separate
layers of narrative: the movements of the fragmented
processions, made up of related elements from several
events, reconfigured temporally and spatially, and the
unfolding of the Tenebrae service, marked by the
structure of the piece, a series of readings, and by
elements such as descending abstract pitch based
textures which allude to the descent into darkness. The
piece overall might be looked at as a form of ‘distressed’
documentary or sonic narrative.

www.wyness.org

6March
1 4 . 1 5
1 5 . 0 0
SaltHouse

58 Processions:
Listening Through Holy Week

DUNCAN
WHITLEY
Keynote Speaker

58 Processions: Listening Through Holy Week is
a publication and audio release developed out
of an intensive two-year collaboration between
artist Duncan Whitley and sound artist/
composer James Wyness. Duncan talked about
the achievements and failures of this work
period and about his ongoing research into
Seville’s ritual Easter Week processions.
Available for download as a PDF, the publication
features 10 sound recordings by Duncan
Whitley and James Wyness with text by
Katherine Hunt. The introduction is written by
Simon Day of London-based arts organisation
Measure, who co-produced the multi-channel
sound installation 58 Processions in the crypt of
St. Pancras Parish church in August 2008.
www.labculture.org/labculture_online.html

Published by Labculture Ltd. 2010
ISBN: 978-9560187-0-0
in association with Measure

www.shotgunsounds.com
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P E T E R
CUSACK
Keynote Speaker

Peter Cusack is a sound artist, musician and
environmental recordist with a special interest in
environmental sound and acoustic ecology.
The Favourite Sounds Project aims to discover
what city dwellers find positive about their city’s
soundscape by asking the simple question,
“what is your favourite London, or Beijing, or
.......... sound, and why?” The replies create a
database of knowledge about the city’s sounds
and what people think and feel about them. The
responses so far are fascinating. There are many
unexpected suggestions and everyone has a
different perspective on the question. This
project has led to collaborations with
acousticians, sociologists, engineers and
biologists in the Positive Soundscapes Project,
which also instituted the Future Soundscapes
commissions where composers Chris Watson
and Yannick Dauby were asked to imagine
soundscapes of twenty years from now.
Sounds from Dangerous Places explores the
soundscapes of sites of major environmental
damage including the Caspian oilfields and the
Chernobyl exclusion zone. Environmentally
damaged sites can be both sonically and visually
compelling, if not beautiful and atmospheric.
There is, often, an extreme dichotomy between
an aesthetic response and knowledge of the
‘danger’, whether it is pollution, social injustice,
military or geopolitical. The project asks, “What
elements of the soundscape of a dangerous
place are effected, changed, created or
destroyed as a result of its dangerousness?”
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Jennie Savage is a conceptual artist who seeks
to transform people’s perception of place
through the creation of mediated experiences.

JENNIE
SAVAGE
Keynote Speaker

Making site-specific installations, public events,
interventions, audio or video pieces Jennie
seeks to frame and re-frame a perceived reality
by disrupting the unconsidered.

The window is a repeated motif that is used to
journey into a myopic world, reflect on an
aesthetic experience or open out a world of
possibility. The frame – either physical or
metaphoric, being as much about that which is
concealed as that which is illuminated.

Each piece Jennie makes is heavily research-led
and she adopts methods common in
documentary, historic, psycho geographic or
phenomenological practices in order to make
sense of place. Searching for narratives,
anecdotes and local knowledge that illuminate
a place in time and describe something of the
human condition, its relationship to place,
landscape or architecture. Drawing on this
research Jennie looks for ways to place what
she has found back in the public arena. Trying
to distill what Jennie has found out, or
extrapolate meaning from the mountains and
mountains of footage that she tends to collect.
www.jenniesavage.co.uk
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FUTURE
SOUNDS
Curated by
Peter Cusack

York 2030 and Taipei 2030 were commissioned by
the Positive Soundscapes Project, a three year joint
research initiative conducted by the University of
Salford, Warwick University, London College of
Communication, Manchester Metropolitan University
and The University of Manchester. These
quadraphonic works by Chris Watson and Yannick
Dauby were premiered at Sound and Music’s Expo 09
in Leeds.
Watson, a wildlife sound recordist and musician, has
created a highly-detailed work predicting the future
soundscape of York. Drawing on his environmental
and biological knowledge, the work predicts that one
of the effects of global warming will be a change to
the species distribution of birds in Europe and the
UK. His dawn chorus contains bird calls that currently
can be heard in southern England but not York. The
prediction that the weather will become more
extreme is reflected in the presence of a violent
summer storm. The development of a more vibrant
street culture, as a response to a warmer climate is
also reflected – as is a greater diversity of world
languages. The sound of traffic is orchestrated to
take electric vehicles into account. Watson also
predicts that some things will most certainly stay the
same: the bells of York Minster, for example.
The response of French composer Yannick Dauby,
who currently lives in Taiwan, is more ambiguous; he
observes that Taipei, to a great extent, already
represents the sound of the future. Consequently his
work is a subtle manipulation of today’s sonic
environment
reflecting
varying
degrees
of
disconnection between the rarefied, air-conditioned
spaces of the built environment and the communityfocussed life of street and marketplace.

www.yannickdauby.net
www.chriswatson.net
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RALPH
HOYTE
Performance

Christabel is Coleridge’s opium-fuelled nightmare Gothic
ballad of stiff-necked old Barons, Christabel herself, an
‘innocent’ and betrayed young maiden, her shapeshifting lesbian (?) snake demon seductress, Geraldine
(‘Sword Bearer’ from Germanic sources), Bracy the
bard, and Sir Roland de Vaux of Tryermaine, whose
‘castle good stands and threatens Scotland’s wastes’... is
he really Geraldine’s father, or not? This is all-in-all a
rattling good Gothic horror tale. Tho’ written around the
turn of the (18th) century, Christabel has very modern
resonances of demonic possession, the end of chivalry &
male hierarchy, drug-fuelled horror, highly charged
sexuality, repression, the role of religion, Romantic
Idealism &c. Coleridge himself has very strong SW
associations (Ottery St Mary, Bristol, Nether Stowey
etc).
I wrote (The Completed) Christabel following a
residency in the Quantocks from 2007-08 (where at the
end of the 18th century the creative triangle of William
Wordsworth, Samuel Taylor Coleridge and Dorothy
Wordsworth were busy inventing ‘Romantic Poetry’).
Coleridge completed only 2 of the 5 parts he’d said he
intended to write (indeed, Coleridge had difficulty
completing anything in any sphere of his life...), so I
really wanted to bring ‘closure’ to the Coleridge’s forlorn
cast who’d languished for over 200 years in limbo..
My (The Completed) Christabel is 1/3 Coleridge and 2/3
Hoyte and brings some interesting twists into
Coleridge’s opus. It runs to 15300 words (2 1/2 - 3 1/2
hrs in performance). At its premiere at a haunted Gothic
mansion by candlelight and a crackling logfire (Halsway
Manor in the Quantock Hills of Somerset) a performance
compelled the audience, comments including, ‘it felt as
if Coleridge himself had returned...’. (The Completed)
Christabel’s falls naturally into 7 parts (2 original, 5
mine).
Further details such as background, an extract and an
audio extract are available at:
www.ralphhoyte.net
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58 Processions
by Duncan Whitley & James Wyness

Installation

DUNCAN
WHITLEY
&JAMES
WYNESS

58 Processions was developed collaboratively
by Duncan Whitley and James Wyness from
2007 to 2008. During this time the artists
moved back and forth between the field (the
highly ritualised Easter processions taking
place in the streets of Seville) and the studio,
working with a growing archive of sound
recordings from Seville’s ‘Holy Week’. The focus
of their labour: the deconstuction of these
complex soundscapes through processes of
multiple-channel
sound
recording
and
playback; and a re-mapping of the spaces of
Seville’s ‘Holy Week’ processions. This is an
extremely rare opportunity to experience the
collaborative studio work developed across 2
years by the artists

www.shotgunsounds.com
www.wyness.org
www.measure.org.uk/show12/ex_12_intro.html
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Cá

Curated by
Duncan Whitley

MANUELA
BARILE

Cá is part of Locus in Quo, a project by Manuela
Barile that combines together sound art,
extended vocal techniques focused on the
relation between voice, soundscape and
acoustic properties of the places, performance
and video art. Cá takes place in an abandoned
village in rural Portugal and shows the image of
Maria as a mourner in the act of suffering death
(the death of the village, a symbol of the
ancient world) in counterpoint with images that
capture the present reality of the village, its
desolation
and
abandon.
Tracing
and
interrogating signs of life and memory in the
village, the artist attempts to reconnect us with
a sense of authenticity in danger of extinction.

www.manuelabarile.com

Walks led by:
ivon oates:
“a light touch with sonic waves...”
explore a visual interpretation of sound using
marks and words to trace where and what is
heard, overlapping them into a delicate, multi
-layered ‘sound score’.

s o n i c
WAVES
Sunday 7 March 2010

Three artist-led, participatory sound
walks from Bridport to West Bay.

Participants met at PVA MediaLab for
tea/coffee at 10am, followed at 10.45am
by an enquiring walk to The Salt House,
West Bay.

Collected materials from the walks were
exhibited in the Foyer Gallery Bridport Arts
Centre Tues 9 - Sat 27 March

image by Duncan Whitley
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Marcus Leadley / David Rogers:
“sounding landscape”
using audio equipment to record locations,
conversations and the experience of
performing with objects found along the way.

Joe Stevens:
“everyday sounds”
we will be recording the everyday sounds that
often go by unnoticed, experiencing the
location’s ambience and underlying rhythms.
Walkers:

Mandy Rathbone
Jo Morland
Sarah Gilpin
Allan Upton
Adrian Newton
Arthur Newton
Adam Baker
Matt Rose
Sue Wood

Anthea Page
Bronwen Gundry
Martin Gundry
Joe Collins
Fiona Moir
Georgia Collins
Andrea Crociani
Anna Best
& Girls

Working in partnership with:
alias
Bridport Arts Centre
Bigger Picture Consortium
B-Side Multimedia Festival
DepARTure
Dorset County Council
MediaBox
Roman Town House
South Dorset Ridgeway/AONB
West Dorset District Council
Wolverhampton University

Julie Penfold: Director
Mandy Rathbone: Studio Manager
tel: +44 (0) 1308 459071
e: mandy@pva.org.uk

MediaLab

summer 2010

May: G.D.Prada and Sussex by the Sea
2 sound installations by Duncan Whitley
exhibited at Serralves Foundation, Oporto, Portugal
www.binauralmedia.org/news/en/archives/804

May: 3 Months online
PVA MediaLab launches 3 artists’ online residencies.

June: audiolab10.2 - The Langauge of Place
PVA MediaLab and electricbackroom join Wolverhampton University
at the Whitstable Biennale.
July: Live It Love It
Artist Jorn Ebner and young film makers create 3 new works
for the South Dorset Ridgeway Festival.
PVA MediaLab and Dorset AONB project
August: Bridport Games
Chocolate Media - MediaBox young film makers project.

PVA MediaLab NEWS

Marc Yeats: Manchester Pride's appointed Composer-in-Association
www.manchesterpride.com/press/release.aspx?ID=737
and PRS shortlist www.prsformusicfoundation.com
ivon oates: short film ‘bags’ screened at Spacex Exeter

LabCulture Ltd. PVA MediaLab 1 King Square Bridport Dorset DT6 3QE UK
www.pva.org.uk | www.labculture.org | labculture.wordpress.com

LabCulture Ltd. - PVA MediaLab is a revenue funded client of the Arts Council England, South West.

design: www.davidrogersstudio.co.uk

LabCulture Ltd. - PVA MediaLab has
established itself at the heart of artist
led activism in the UK, working directly
with artists and new technologies.
The studio aims to engage artists from
all back-grounds in the production of
new work supported by a flexible
resource that facilitates the production
of sound, music, video, interactivity,
live performance and online projects.

